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,bUTOBO EXO"
CTOJMEH TOPTUEBCHM - TYME

fopruescku CTojmen — Tyme e pofeH Ha 1761950 rogura Bo Hpuea Nananka. Ce
LUKOYBA BO POJHVOT rpaz BO KOj 10 MOMMHYBA [TCTBOTO W MOT0NEMHUOT e Of
mnagocra. Mocetnte u KOHTaKTTE CO MaHacTvpor Geeti Joakum OCOroBCHY -
CEH3MBIWTHITE JOMVBYBAHA U BI3YENHUTE CEH3ALMN Of (DPECKUTE U UKOHUTE -
e 0CTasar neyar Bp3 fyliaTa U CPLETO Ha Miagarta JIMYHOCT, WT0 He Ce oapasn
CYOOMHCKI BP3 HET0BATa MWBOTHA ONpenenta a Ce NOCBETA Ha YMETHOCTa.
0B0j TANEHTIPaH CMKAp CBOjaTa Kapuepa ja 3anoyHysa 1967 ronua, a op 1970
MOYHYBA 1@ CE 3aH)MaBa CO KOMOWHMPaHa TexHuKa 6akap 1 macno. 0Boj nopus
yWwTe NoBeKe Ke ro NPUTCKA U HACOYyBa KOH C/IMKAPCTBOTO N0 Mpecentara Bo
CKonje. TyKa BO KOHTAKT CO YMETHWLM, N3NOGN W ranepun Ke 3anoyHe fa ro
MPeNCcnuTyBa CBOJOT YMETHUYKI TaneHT. ToanHata 1974 e npecyaHa Bo HEroBuoT
#uBOT. GO NpBUTE JINKOBHY [1671a 3aM04HYBA HEroBaTa C/MKApCKa OfMCeja, Koja
6e3 naysa nomery eTanuTe Ha NKOBHOTO 13pasdyBatbe TPae CKOPO NET AeLEHIM.

MpBITE JINKOBHI TBOPGY 10 HajaByBaaT NONETO Ha NIMKOBHATA MPEOKyNaumja, Koja

Ce MHCTIAPUPA 0f GorataTa PUSHILA Ha HAPOHOTO TBOPELITBO 1 TPANLM}a, CO MPUCYCTBO Ha
[IBKOPATUBHI BJIEMEHTY, GaKApHU 0PHAMEHTI, HAPOHA HOCW]a, UMMPETHIPAHO jaXe U ¢, Co
HACTOjyBAtbE KOB He J0jaT A0 13Pas Nof0LHa, eKOPaTBHOCTA 1A C8 CBE/E Ha CUMBOIN HUS

CUHTE3a Ha TPARULIjATA CO COBPEMEHOCTA,

HeroiTe noBeemMeceyHn NpecTon 11 1iuBoT B0 Kaxana, Opaxuuja, benruja u ABcTpuja, Kane
LUTO paBOTI Ha EHTEPUENHO AEHOPATUBHO YPELyBAtbe Ha OGJEKTH, HE CE CaMO ErauCTEHLIjaTHO
MOTUBMPAHIA. BO KOHTAKT CO ranepuu, My3eu 1 n3no61, Of aCMeKT Ha IMKOBEH KOHTEKCT, Ke
0 YCOBPLUY CBOJOT YHUKATEH CTWICKI PAKONKC 1 4yBCTBOTO 34 XapMOHuja namery qopmara u

6ojata,
CamMoCTOjHY N3NOMHOM:

1977 rogmHa - [lom Ha JHA, Conje

1979 roanna - Bparbe

1982 ronnta - Cronje

1984 roniHa - ocTpoB CeTn CTedhan

1984 rognHa - 3ananeH bepanx

1985 roguHa - Jlom Ha JHA, Gronje

1985 roguHa - Jlom Ha kynTyparta, Kpusa anaxka

1986 roguHa - BueHa

1986 ropmHa - Kny6 Ha HosuHapw, Conje

1987 rogmHa - Hojwaten v JlyuepH

1987 roguHa - MunxeH

1987 roguHa - Buexa

1988 rogmHa - [lom Ha kynTypa, Nleckosal

1989 romHa - Cronje

1990 roawHa - [lom Ha JHA, Tutorpan (Moaropuua)

1990 roanHa - Hukww, Xepuer Hosu, Tusar

1991 ronmHa - on 3 mapt o 20 jyHu HU3 NOBEKE rPafoBi Bo [epMaHija
2002 roguHa - ML, Cs. ,Knument Oxpuacku® 8o TopoHTo, [lpamorasin
2006 roanta - [ipamoraswn, Mortpean, Kebek Ciutn

2009 roquHa - MoHTpean

“BITOVO ECHO" An echo of customs and traditions
GJORGJIEVSKI STOJMEN - TUME

4

Gjorgjievski Stojmen - Tume was born on June 17,1950, in Kriva Palanka.
He studied in his hometown, where he spent his childhood and most
of his youth. Visits to and contact with the monastery of Saint Joakim
0Osogovski - the sensitive experiences and visual sensations of frescoes
and icons - would leave a mark on the young man’'s soul and heart,
having a fateful effect on his lifelong determination to devote him-
self to art. This talented painter began his career in 1967 and has been
working with copper and oil since 1970, After moving to Skapje, this urge
pushed him even further towards painting. Here, in contact with artists,
exhibitions and galleries, he began to question his own artistic talent.
1974 was a decisive year in his life. With his first works of art begins
his pictorial odyssey, and without a break between stages of artistic
expression, lasts almost five decades.

His first artistic works heralded an area of artistic preoccupation,

drawing inspiration from the rich treasure trove of popular creativity and tradition, with the
presence of decorative elements, copper ornaments, folk costumes, impregnated ropes, etc,,
in an effort to reduce the decorativeness to symbols through a synthesis of tradition and

modernity.

His sojourns and months-long stays in Canada, France, Belgium and Austria, where he worked
on the interior decoration of buildings, were not only motivated by existential reasons. Through
his contact with galleries, museums and exhibitions, and from the point of view of the artistic
context, he perfected his unique stylistic writing and his sense of harmony between form

and color.

Solo exhibitions:

977 - The JNA House, Skopje

979 - Vranje
982 - Skopje

984 - Sveti Stefan Island

984 - West Berlin

985 - The JNA House, Skopje
985 - House of Culture, Kriva Palanka

986 - Vienna

987 - Neuchatel and Lucerne

987 - Munich
987 - Vienne

988 - House of Culture, Leskovac

989 - Skopje

990 - The JNA House, Titograd (Podgorica)

990 - Nikshikj, Herceg Novi, Tivat

1991 - March 3 to June 20 in several German cities

2002 - MOC St. “Kliment Ohridski" in Toronto, Drummondville
2006 - Drummondville, Montreal, Quebec

2009 - Montreal

1
1
1
1
1
1
1
1
1986 - Journalists' Club, Skopje
1
1
1
1
1
1
1

Crojmen fopruescikn - Tyme | Ten: 076 527300 | gorgievskitume@gmail.com

Gjorgjievski Stajmen - Tume | T1el: 076 527300 | gorgievskitume@gmail.com
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(onrnopHa pancoauja, konax 100x100cm.
Folk Rhapsody, collage 100100 cm.
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GJINKAPCKIN BEPTURAIIN

Bo etanue Ha HEroBOTO CMKAPCTBO HE € CWIHO HArNaceHo
CTWICKOTO TMpefieBatbe BO LMKNYCH, HO Cenak 6oratuot
CIMKAPCKK onyc of Hapg 1.500 NNKOBHY 1613, 0BOSMOXMYBA fia
C€ OJpesar pasnyHil TEMATCKN LENMH:

- UnKnyc co 13pasuTa [EKOPATMBHOCT BO CHHTE3A CO
HapOIHOTO TBOPELITBO W TpamiUmjaTa u Harnacexa ynorpe6a
Ha GaKapHu efIEMEHTN, [eSI0BU Of HOCUW W THAEHUHW CO
OpPHAaMEHTU, UeNW HOCWUN, YNoTPe6a Ha jamuba u i,

- LwuKiyc BO CAMKAPCTBOTO CO MOTKBM O CTapara
ApPXMTEKTYpa, HarMaceH peann3am W NMepcoHaneH npucTan co
HWjaHC) OF MeTatuanKa, Kage 0CaMEHMOT YOBEK CaM rfeaa
BO [716[)240T, Nparajfin NopaKa KojawTo rneaador cam Tpeba na
ja npoyuTa. LIMKNYC BO KOj IEKOPATUBHOCTA € pedyunpaxa Ha
MIHUMYM, KAKO KOHTPAMyHKT BO YnoTpe6ara Ha CuMB0sInTe of
TpaauumjaTa, a NpeKy IMYHNOT NPUCTAN, ja3INK U PAKOMIC, Kafle
[IEKOPATVBHOTO CE MOBP3YBA CO KNACKYHOTO (Mp. MOPTPET Ha
boropoayua). Bo 0B0j UMKNYC TPAAMUMOHATHOTO & BO CIHTE3a
CO COBPEMEHOTO;

- Unminyc - MpTBa npupoda, CO BUCOKA CTYANO3HOCT,
M3PA3UT peann3am, BELTIHA 11 YMETHOCT, BO MPETCTaBYBaHETO
Ha eJIEMEHTUTE 1 LignHaTa BOOMLWTo;

- LuKiyc Ha CAMKM CO  EH(HOPMEUCTAYKI anCTPAKTEH
NIMYEH NPUCTAN, KOj He HOCH BO OBOj MHTUMEH CBET (CO YCrellHa
NPUMEHa Ha KOMBIHIPaHa TeXHIKa);

- LlnKnye - cTumsaumja Ha MaKeloHCKATa HeHa, MajKa, co
CIEH UHINBUTYATIEH 13Pa3, CO TOTEMM, eI HOCUN 11 [16J10BY
0fL HOCWM W TPaOMUMOHATHIA CUMOONM, KAKO HUMLIKA MOMery
COBPEMEHOTO 11 TPULUOHATHOTO CO OPUMMHANHOCT BO 13pasaT
,MajKa, MajKa CTON6, MajKa BOAWIKA, MajKa KyKa, MajKa HenoKop,
MajKa MaKeZoHuja",

B0 HeroBuTE IMKOBHITBOPGY HU3YHUKATEH CTWICKM PAKOMIAC,
HAPOZHOTO TBOPEWTBO W TPAAMLM|ATE, NaKO TPAHCHOPMIPaHU
O}IBYBAAT CO CBOjaTa BEKOBHA MOPAKa HIN3 CETWIHATA CYLHOCT
Ha y6asiHata. 0Ba € CIMHAPCKA Hapauuja Koja co rector,
6ojata n cumbonuTe (6aKapHU OPHAMEHTN, WUMNPErHUpPaHu
jarurba, nathTin 11 HOCIK), HU3 HOCTANTWja OXINBYBA TPOraTesHa
PagocT, 01 [N1a60YMHATA HA HAWMWOT ECTETCKU U HALMOHAEH
CEH3MBWINTET.

JINKOBHMOT 13pa3 N U3eIHAYYBA HIN3 XapMOHUMjA PUTaMOT
Ha 6ouTe, cUmBoUTE U TpaHCcopMaupjara Ha (HopMIUTe U
o6muuuTe. Toj 13pa3 He 0CTaHyBA Ha MOBPLINHATA Ha NPOCTO
00pasyBare Ha MOTUBMTE, TYKY PEANCTAYKNA ja [onupa
CTBAPHOCTA HU3 JIMPUYHOCTA Ha JyLaTa.

Bo TBOpEWTBOTO CE 13pasyBa CKOPO BO CUTE MEAUyMU W
TEXHWKI: MACS10, aKPW1, KOMOUHMPAHN TeXHIKA. [0Kpaj NIMKOBHM
[lef1a, paboT EHTEPUEPHO YpedyBarbe, MO3anK, BUTPAX,
MAUTOK 1 1N1aboK penjeth 1 dpeckomusonue. fo 13paboTwn
KOMMBTHIOT (DPECKOMMBONUC BO LipKBata ,CB. Vnuja“ Bo C.
[lonHo Jenosuge, focTueapcko, 2005/04 roguHa.

Mpe[ HaWWTe 04 CE OTKPIBA IMKOBEH YMETHIK, CO YHUKATEH
C/IMKAPCKM PAKONNC KOj CO IMPCKI CEH3NOWINTET Ha Herosara
[lyLUa BO KOHTEHCT Ha COBPEMEHOCTA, F0 OTKPMBA HALLETO MIHATO
HIN3 YMETHOCTA 1 TO OMWBYBA 32 CUTE BPEMUHHA — MOCIE, YT]E,
BHECYBAjK1 HOBATUBHOCT BO JIMKOBHIOT NpucTan.

[1-p JopaaH Muxajnoscku



PAINTING VERTICALS

In the stages of his painting, the stylistic division into cy-
cles is not strongly emphasized, but his rich pictorial oeuvre
of more than 1500 works of art makes it possible to identify
different thematic units:

- cycle with pronounced decorativeness in synthesis with
folk art and tradition and emphasized use of copper elements,
parts of folk costumes and fabrics with ornaments, whole tra-
ditional folk clothing, use of ropes, etc.

- a cycle in painting with motifs from old architecture,
emphasized realism and a personal approach with shades of
metaphysics, where the lonely man alone looks at the viewer,
sending a message that the viewer himself has to read. 4 cycle
in which the decorativeness is reduced to a minimum, as a
counterpoint in the use of symbols from tradition, and through
the personal approach, language, and handwriting, where the
decorative is connected with the classical (e.g. portrait of the
Virgin Mary). In this cycle, the traditional is in synthesis with
the contemporary;

- a still-life cycle, with great studiousness, strong realism,
Skill and artistry, in the depiction of the elements and of the
whole in general;

- a cycle of paintings with an abstract and informal per-
sonal approach that takes us into this intimate world (with the
successful application of combined techniques);

- cycle - stylization of the Macedonian woman, mother,
with strong individual expression, with totems, whole folk cos-
tumes and parts of costumes and traditional symbols, as a
connecting thread between the contemporary and the tradi-
tional with originality in the expression ‘mother, maternal pil-

|3

lar, mather guide, mother home, mother disobedience, mother
Macedonia.”

In his works of art, through a unique stylistic script, the folk
creativeness and tradition, though transformed, come alive
with their age-old message through the sensory essence of
beauty. It's a painter's narrative that, with gesture, color, and
symbols (copper ornaments, impregnated ropes, heavy met-
al belt buckles/pafta, and folk costumes), through nostalgia,
brings to life a touching joy from the depths of our aesthetic
and national sensibility.

Artistic expression aligns through harmony with the
rhythm of colars, symbols, and the transformation of shapes
and forms. This expression does not remain on the surface of
simply reflecting motifs, but realistically touches the reality
through the lyricism of the soul.

His creativity is expressed in almost every medium and
technique: oil, acrylic, and combined technique. In addition to
works of art, he works in interior decoration, mosaics, stained
glass, shallow and deep reliefs, and fresco painting. He created
the complete fresco painting of the “St. llija" church in the
village of Dolno Jelovce, in the region of Gostivar, 2003/04.

Avisual artist reveals himself before our eyes, with a unique
painting manuscript that, with the lyrical sensitivity of his soul
in the context of modernity, unveils our past through art and
revives it forever - afterward, tomorrow, bringing innovation to
the artistic approach.

Or. Jordan Mihajlovski
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[yBeEbe, KoNa 135x36cMm.

(DpocuHa, Kona 125<750M.
Silent respect of the bride to her in-laws, collage 135<96¢m. Frosina, collage 125<75¢m.



butoso Exo

CTojmen fopruescku - Tyme

boropomnua, Konaw 98x74cm.
The Virgin Mary, collage 98x74cm.
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MaKemoHCKa apxuTeKTypa, Konam /6x56Cm. Apxauka, Konam 76x56¢M,
Macedanian architecture, collage 76x56cm. Archaica, collage 76x56cm.



butoso Exo Crojmen fopruescku - Tyme |7

Madhra, Konam 85<80cm. lMoeHtnec-munje, konax 85x80cm.
Pafta (belt buckle), collage 85x80cm. Paint lace-knitted tablecloth, collage 85x80cm.



8 | Crojmen fopruescku - Tyme butoso Exo

HanuHKm, konaw 85<80cm. Enex, konax 85<80cm.
Pomegranates, collage 85x80cm. Vest, collage 85x80 cm.



Atop: Crojmen foprvescky ~Tyme

Hacnos: butogo exo

l13nasay: 16, bnaroj JaHkos Myyeto®, CTpymuua

3a n3nasayor; Jleruc Mycrados

PeueHseHT: 1-p Jopaad Muxajnoscku

YpenHuk: M-p foHLA 3anpoBa AHACTacoBa, BUL 616ANOTERAp
Jlektypa: M-p AHuua [muroposa Munesa, 616NMOTEKAP-COBETHUK
MpeBof 0/ MaKedOHCKI HA aHTICKN ja3uk: M-p Mitkuua Macesa, 616anoTexap
Unyctpaumja-thotorpadium: Crojmen fopruescku ~Tyme

Hopuuia, ni3ajH 1 TexHnyka o6pacdotka; Eppstudio

leyatn; EBpona 92

Tupax: 50

CIP - Katanorusaumja Bo ny6nukaumja
HauwoHanHa v yHusepauteTcka 6uénuotexa "Ce. KnumeHt Oxpuncku”, Cronje

75.036/038(497.7)(06.064) fopruescru-Tyme,C.
[OPTUEBCKIA-Tyme, CTojmen

butoBo exo / CTojmeH [oprineBcKi-Tyme ; [NPeBOA 0 MaKeAOHCKN Ha
aHrMCK jasuk Minkuua Macesa]. - Ctpymuua : J1Yb "bnaroj JaHKoB -
Myyeta", 2023. - 8 cTp. : wayetp. ; 20x22 cm
TeKCT Ha MaK. 1 aHrJ. jasuK
ISBN 978-9989-177-91-0

a) CospemeHa ymeTHoCT - Konaw — MakegoHnja - N3nox6u

COBISS.MK-ID 61711621
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agTopar Crojmen fopruescku - Tyme v Onwtuxa CpymuLa

Crpymuua, 2023
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